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In this magical exhibition Australian artist Anna Glynn creates enchanting,
dreamlike works, fusing Chinese traditional ink painting techniques with a Western
aesthetic to create a new contemporary style. Glynn has spent extensive time in
China developing this new genre that utilises the natural character of the Chinese
materials. She uses semi-transparent, diaphanous papers and layering of inks to
create an enchanted world where, hidden within the image, new stories unfold..

nothing is as it seems!
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Anna Glynn
Artist’s Statement

I 'am intrigued by the natural world & the accompanying
underlying narrative. My work reflects a strong & powerful
relationship to landscape & nature. My inspiration comes
from an intimate deeply emotional connection which
developed from my childhood on a rural property & continues
as an adult regional artist. | use this substance & spirit as my
foundation to create multimedia artwork investigating this
connection to land & place: ephemeral, fleeting layers of
time, past & present overlapping & resonating with memories

& stories.

My international residencies & collaborative projects include:
Art Museum of Zhu Qi Zhan, Peking University/China &
Kyoto Museum/Japan. In 1998 | received an International

Women’s Day Award for my contribution to ‘Women, Art &

the Community’. In 2009 my painting was selected as an
iconic Australian image for the cover of ‘A Concise History of

Australia’ by Cambridge University Press.

My video works The Traveller- won Animated Film - 2010
International Film Festival, Ireland & ‘Verse Versus’ won
2009 Australian Historic Houses Trust Art Prize. My
soundwork was featured on the Australian Broadcasting

Commissions Radio National in 2011.

Publications include: ‘Contemporary Australian Art,” ‘Artists
and Galleries of Australia,” ‘A Dictionary of Women Artists
in Australia,” ‘Who’s Who of Australian Visual Artists’ & ‘A
Buyers Guide to Australian Art’ & Dictionary of Australian
Artist Online.
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Anna Glynn’s Ink Painting World

Anna Glynn is an Australian female artist who uses Chinese
writing brushes as a medium for art creation. The combination
of Western and Eastern culture gives her artworks new
vitality. Her works are full of childish purity and innocence,

romance and passiorm

Eastern people’s black pupils hide in her paintings, but
Western people’s blue eyes are shown. This combination
breaks down cultural barriers, demonstrating a beautiful
yearning for humanity’s common spiritual home.

Anna Glynn is a foreign “monk”. She has grown up in a
western culture and world. She can show the purity of her
mind with Chinese brushes and ink naturally without the

technical constraints of Chinese traditional ink painting.

Anna Glynn shows a wonderful world through her art works.
Her expression of the inner world is unique and sincere. In

her use of Chinese painting materials, she breezes leisurely
without unctuous ceremony or false respect, expressing her

inner mood freely with her unique feeling of ink and brushes.

Her art works show clean and transparent ink colors, concise
technique of drawing and pure artistic conception whilst
implying gorgeous and plentiful sparks. The essential figure
reflects all manifestations of nature including birds singing
and the smell of flowers. It is a process of thinking about the
relationship between man and nature, man and self, even man
and man’s inherent qualities. It truly reflects a flower and one

world, a bird a paradise.

Anna Glynn’s art works has a romantic and beautiful style,
and a broad and fine artistic conception which should be

loved.

Zhang Tiejun
General Manager
Harmony Art & Culture Co. Ltd

Harmony Space
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“I greatly admired Anna’s work in her solo exhibition which was held in Peking
University Centennial Hall in 2011. After that she travelled deep into the villages
and small towns in Hebei Province to meet and communicate with master local
paper-cut artists. She also intends to go to Jiangxi Province and other districts in
China to know more about local conditions and customs there.

Anna Glynn’s work is passionate in its perception and understanding of the meaning
of balancing the human mind and Nature’s spirit. Her creations absorb Nature’s

great feelings and express the beauty of the silence of the Universe..”

Professor Wenyi Yu, Ph.D.

Senior Researcher, Cultural Industries Institute, Peking University, Beijing
Visiting Scholar at Buffalo State College, State University of New York, Buffalo,
NY
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Anna Glynn’s Ink Painting—Simple but Eye-catching Art

Ink painting has been an integral art form from the beginning
of Chinese civilization. Over the past thousand years, it has
gradually formed its own unique tradition and norm, becoming
one of the quintessential arts in China that Chinese people
are proud of. Any form of art cannot keep its eternal life
without continuous creation and innovation and Anna Glynn
is an artist who uses continuously innovative ink painting to
present her art vitality in the contemporary Sino-Australian

art circles.

In her art practice, Anna Glynn has changed the usage of
the ink overlapping technique (used for painting dry twigs
and stones in very thin and tough silk fabric with xuan paper.
Firstly she uses light and changing ink or plant pigment to
paint all or part of the surface with the trees and stones, then
she uses heavy plant pigment or mineral pigment to polish
and make the pigments permeate naturally. After this is dry,
the painting will appear formed by water, ink and pigment) to
create a new structure with brush, ink, paper and water that
uses layers and surface elements to merge into the finished
painting. Traditional Chinese ink painting has focused on
expressiveness, while Glynn’s predominant characteristics

in her paintings work towards an ultimate highlighted visual
effect. She uses abstract and changing dense mists woven
and overlapped that employ amounts of “Chinese red” ink.
The expressiveness of her ink painting comes from her
inherent temperament, cultivation, interest, orientation and
many years’ accumulated experience. This long persistence
gives her a unique style today. | believe that today’s real ink
painting should be multidirectional, it is Anna Glynn who has
broken through to make a shift from traditional ink painting

to create a new contemporary genre of ink painting.
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Anna Glynn’s paintings do not copy the natural scenery, but
present a link between the thoughts and emotions of animals
and people. She has been endeavoring to create poetic works
of art with her own distinguishing style as a tribute to the
natural world. For decades, Anna Glynn has never stopped
painting, always showing her love of nature and expressing
these deep feelings through her art which is formed with
unique female gentleness, hiding an almost masculine
strength and boldness to create works mysteriously rich and

full of vigor.

She adopts humorous art techniques as in her work

World Creation the audience cannot help but laugh when
appreciating the image, but this will turn to grief after a
while, since life’s hardships and desolation are concealed
within the painting. Hence, a deep compassion is hidden in
Anna Glynn’s humor, which is the real charm of her works.
These depictions of seemingly dramatic scenes reveal her
feelings and thoughts about loneliness, desolation, tenacity
and joy. Most of Anna Glynn’s paintings use simple plots
and use a plain and vivid art language to express mercy
and compassion to animals. In fact, Anna Glynn expresses
universal human emotions rather than depicting Australian

scenery and people.

Anna Glynn is more a modern artist with a unique aesthetic
vision than a highly skillful master. Her ideas are concise and
directly meet the visual needs of the audience. Instead of

a complicated plot, she uses the simplest painting language
to present potential mystery, generating an ultimate effect.
Her paintings thus can be interpreted in a multiple ways.
Anna Glynn’s creative background and reason are partly a

manifestation of earlier Australian nationalism and literature
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from 1890s. As one of the most influential Australian artists
who are currently active in Sino-Australia art circle, Anna
Glynn should be the main target of the Australian current
research in the field of domestic painting. In her paintings
of the horse, there is no rider in the painting, but each
horse shows a rider’s portrayal of a legendary life, which
shapes an Australian heroic image and expresses one’s inner
desolation and magnificence to reach the peak of perfection.
Her paintings show the soul of Australia, leaving a deep
impression on people. Life and nature are given her passion
and creative motivation to allow her to make and produce
simple but eye-catching paintings. Appreciating her works,
the audience can see her skillful ink techniques, incredible
mastery of painting, a rich human atmosphere, poetic and
aesthetic conception, and experience a mysterious elegant
art form. Her works are a pure and innovative realm through

which people can understand nature and life.

Anna Glynn likes to physically play in the natural environment
where she first became fascinated with rural wild scenery

and began her exploration and pursuit of the dream of art.
All these experiences in the natural world provide her with
infinite inspiration for her painting. In adopting Chinese
painting techniques she has found an artistic carrier for her
very creative and aesthetic taste allowing her to express

this natural life. In the countless treasures of Australian
multiculturalism, Chinese ink painting, with the “foreign
monk, water ink lady” - Anna Glynn, uses a wonderful
expressiveness that embraces the unique splendor of Chinese

national culture.

Written by: Wang Wuji, Chinese contemporary art critic
Beijing, June 20, 2012
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Hidden and Revealing
Anna Glynn’s Dreamland

It is a hidden world. Red and black ink diffuses into the
floating dust of the atmosphere and the wind blows over the
wilderness. Nameless living beings shown in the paintings
wander like ghosts with huge bodies and heavy breath,
stepping slowly and lightly, or standing in silence, gazing

into the distance. Pure and transparent color pervades into
the sleeping rock and soil, tree trunks and leaves stretch in
circles up to the sky, touching the clouds and sunshine. These
landscapes are woven into the flesh and body of the nameless
living beings. It is naturally endowed with a kind of sanctity..it

is a dreamland created by Anna Glynn.

There is no direct representation or description of the reality
in Anna Glynn’s art. Her perception goes through the surface
of reality and touches the deeper origin of this world, which is
difficult to be represented by language. Anna Glynn portrays
an ineffable dreamland where words lost their efficacy, like
cursed fairies lost their magical wings. The secrecy of the
images references the old rule of this land. Maybe this place
has lost the camouflage of language. Perhaps, since ancient

times this has been a land of exiled souls.

“It is man’s disaster that was covered by one word, but far
from the principle of nature.”(Xunzi)Since ancient times

the question of language has been pondered by many
philosophers. Martin Heidegger believes that people are born
with a framework of language that is used to describe not
only the exchange of information, but to frame how we exist
in this world. Words reconstruct existence while imitating,
like multiple refractions by a kaleidoscope and form an ever

changing world, a misleading land. This is the concern behind
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Anna Glynn’s painting: existence has lost its real dimension
and souls have forgotten their way home. It is revealing that
by avoiding language she has created hidden visual images - a

shelter and labyrinth for the world she portrays.

Lao-tzu said: “ Loud is its sound, but never word it said; A
semblance great, the shadow of a shade. Abstaining from
speech marks him who is obeying the spontaneity of his
nature. A violent wind does not last for a whole morning; a
sudden rain does not last for the whole day. To whom is it
that these (two) things are owing? To Heaven and Earth.”
Everything in nature and everybody on earth obey the Way
of nature without exception. According to Lao-tzu, only

by “Abstaining from speech” can we be close to nature, to
the “Way”, namely the origin of life. Descriptive languages
attempt to imitate and reflect the true existence, only to

be trapped into a weird eddy of self-struggle, which leaves
the truth far behind. The imitation, as if demonstrated by

a magic mirror, changes through the mirror and through

the viewers. How can we deny that we ourselves are an
aggregation of imitations of many others? Martin Heidegger
differentiates the represented language from the original
language. Represented language is descriptive language while
the original language doesn’t concern itself with existence
but hold the root of existence through the complicated
relationship between languages. Therefore, the ancient fables
and metaphorical poems can be washed by waves, shining
brilliantly; the temporary resounding theories melt into dust,

disappearing without disturbing the surface.

Anna Glynn comes close to the real world with her creative
imagination. She has created phantasmal creatures with
double identities - the other world or life is disguised

within the nearly transparent bodies, which is the subtle
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metaphor of the mysterious and ever-changeable nature of
humans. These images are not only the representation of her
subconscious understanding of life but also a reflection of her

life experiences close to nature in Australia.

She names these ambiguous creatures with double identities
in her own unique way so that we cannot give them
definitions, let alone group them into categories in the
present world. This seemingly absurd way of naming is just the
mocking of the certain social identities. How can we ascertain
the identity of a rare animal? Maybe there is no Edward
Wadie Said dilemma or identities and forces in Anna Glynn’s

world.

Anna Glynn creates a new life with ink using the traditional
Chinese painting tools from her personalized perspective of
aesthetic appreciation. The swift skill of using ink enables

her to show a wonderful world in a completely free and
appropriate way. Different experiences in many environments
and cultural traditions have freed her from the fixed aesthetic
standard for traditional Chinese ink painting and given her

full rein to a more humane and creative mastery of ink.

Anna Glynn’s paintings have opened up a new frontier, a
secret mysterious metaphorical poem opening wide to life.
She uses a crystalline lens projecting dream-like images from

her inner heart to explain the true meaning of existence.

Curator: Wang Yingxiao

REMBIENMEAMMNAMERGENNLE.

ZWEMPEBFBRE - FNEHR, T —ERENRS
T, @RHAZHMNELE. RAKBEENOFFHEOR
MEF, BEBEFENETF.

IER KRA



World Creation

£l 22

Chinese ink on treated xuan paper
HARKE

93cm x 171ecm

2012

World Creation detail

4 /AR

Chinese ink on treated xuan paper
FAKE

93cm x 171cm

2012




The Flood il Chinese ink on treated xuan paper KARIKE 262cm x 70cm 2012



Hidden Strength

REBHE

Chinese ink on treated xuan paper
RAKE

93cm x 171cm

2012

Hidden Strength detail
REBHAE RA

Chinese ink on treated xuan paper
HAKE

93cm x 171ecm

2012



Oh Deer

B . FE

Chinese ink on treated xuan paper
HARKE

93cm x 171ecm

2012

Oh Deer detail
.o R

Chinese ink on treated xuan paper
HAKE

93cm x 171cm

2012




The Meeting
S|

Chinese ink on treated xuan paper
HAKE

171cm x 93cm

2012

The Meeting detail
SH R

Chinese ink on treated xuan paper
FAKE

171cm x 93cm

2012



|

(%

Forest Disquises {8 & Z # Chinese ink on treated xuan paper XA K E& 171cm x 93cm 2012



World Progress

57 Y i3t 12

Chinese ink on treated xuan paper
HAKE

171cm x 93cm

2012

World Progress detail
HRBMERE B

Chinese ink on treated xuan paper
FAKE

171cm x 93cm

2012



Rabbit Judge 1
BRFEE]

Chinese ink on treated xuan paper

gAK &
47cm x 171cm

2012

Rabbit Judge 2

BFIEE2

Chinese ink on treated xuan paper
HAIKE

47cm x 171em

2012




Tree World

Wz &

Chinese ink on treated xuan paper
RAIKE

93cm x 171cm

2012

Tree World detail

Bz iE

Chinese ink on treated xuan paper
HAKE

93cm x 171cm

2012




Gathering

Re

Chinese ink on treated xuan paper
HAKE

93cm x 93cm

2012

Friends
(=72
R

Chinese ink on treated xuan paper
HARIKE

23cm x 23cm

2012

Ghost Horse

#RD

Chinese ink on treated xuan paper
HAKE

23cm x 23cm

2012



Forest Deer

R

Chinese ink on treated xuan paper
IRARIKE

32cm x 93cm

2012

Secret Landscape

R iR

Chinese ink on treated xuan paper

A K &
23cm x 23cm

2012




Secret Meeting 1 Secret Meeting 2

£ %2

Chinese ink on treated xuan paper Chinese ink on treated xuan paper
gAK & A K &

46cm x 46cm 46cm x 46cm

2012 2012



Horse Bird Tree

3. 5.

Chinese ink on treated xuan paper
HAKE

46cm x 46cm

2012

Embroidered Dog
FHEEHR

Chinese ink on treated xuan paper
HAIKE

23cm x23cm

2012



Embroidered Deer 1
HHEEME

Chinese ink on treated xuan paper
HAKE

46cm x 46cm

2012

i

=

22

L

Embroidered Deer 3

HERMRES

Chinese ink on treated xuan paper
HAKE

23ecm x 23cm

2012

T

sl EER

Embroidered Deer 2

HEEBIRE2

Chinese ink on treated xuan paper
gAK B

23cm x 23cm

2012



Embroidered Oxen 2
HHEEMF2

Chinese ink on treated xuan paper
KAKE

23cm x 23cm

2012

Embroidered Oxen 1

R A
Chinese ink on treated xuan paper
HAKE
23cm x 23cm
2012
Flower Animal
THIEDMY
Chinese ink on treated xuan paper
HAKE
23cm x 23cm

2012



Conversation

xf i

Chinese ink on treated xuan paper
HFAKE

33cm x 33cm

2012

Naughty Rabbits

R F

Chinese ink on treated xuan paper
HAIKE

33cm x 33cm

2012



Bird Horse Travels 2

EDHRIT2

Chinese ink on treated xuan paper
HAKE

33cm x 33cm

2012

Bird Horse Travels 1

EODHRIT]

Chinese ink on treated xuan paper
HAIKE

33cm x 33cm

2012



Big Horse Bird E XBJZE O Chinese ink on treated xuan paper ZKAIKE 367cm x 141cm 2012



Urban Conversation

T B X I

Chinese ink on treated xuan paper
RAIKE

67cm x 132cm

2012

Urban Conversation detail

W R X E RER

Chinese ink on treated xuan paper
HAIKE

67cm x 132cm

2012



World Watchers

TP E

Chinese ink on treated xuan paper
RAIKE

67cm x 132cm

2012

Waiting for Redemption

% 15 5%

Chinese ink on treated xuan paper
HAKE

67cm x 132cm

2012




Creature Talk

Bz i

Chinese ink on treated xuan paper
RAIKE

67cm x 132cm

2012

Cloud gazing

B

Chinese ink on treated xuan paper
HAIKE

67cm x 132cm

2012



Strange Ballet

Avian Allegro

EiRHEER

ELIRR

Chinese ink on treated xuan paper
RAIKE

65 cm x 132cm

2010

Strange Ballet

Strange Growth

12 3 9 & 2

ERAEK

Chinese ink on treated xuan paper
A K 2B

65 cm x 132cm

2010



Ship of Fools BEZM Chinese ink on treated xuan paper HKARKE 132cm x 67cm 2012



Willow Horse

s

Chinese ink on treated xuan paper
HFAKE

132cm x 67cm

2012

Parade of Fools

BE BT

Chinese ink on treated xuan paper
AR AKE

132cm x 67cm

2012



Big Bunnies

EM&T

Chinese ink on treated xuan paper
A K E

1417cm x 367cm

201



“Anna Glynn is an artist who uses continuously innovative ink
painting to present her art vitality in the contemporary Sino-
Australian art circles...; her works are a pure and innovative

realm through which people can understand nature and life.”

Wang Wuji,
Chinese contemporary art critic

Beijing, June20, 2012
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